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By GILLES KENNEDY
Bagnolet Choreography
Concours is the dance and
choreography competition in
France ¢ach sunumer that of-
fers hope, encouragement
and increased visibllity Lo up-
and-coming choreographers,

Since so many

DﬁNﬂE makers  of

k danee  are

Smenwancsse: (1 000TS Lhem-

seives, the finals are a clear

indication of fhe direction
that the art is tzking.

Yokohama Dance Collec-
tion tock place Feb. 6-8 to
showease last year's witiners
and kick-start the Jupan leg
of this year's competition this
weekend at Landmark Hall in
Yokohama. The John Jas
perse Company performed
“Waving to You from Here”
and Kim Itoh and his compa-
ny, The Glorious Fulure,
danced the new "3 Sex™ and
“Dead or Alive,"

The John Jasperse Compa-
ny-is a tightly Joil unit com-
prising the chercoegrapher
and three women: Jenniler
Allen, Julietle Mapp and
Parker Lulz, Jasperse, us he
exple}mecl in a pesishow dis
cussion with Ttoh, is con-

cerned wilh making his danee
relevant to the experience of
the audience.

"Waving {0 You from
Here™ wag an eclectic mix of
found movement, such as the
shifting positions of hodies us
Ihe dancers prelended to
waleh a sporls maich from
the bleachers, Jasparse wove
these .everyday movenienis
with his own olf-kilter release
lechnique movement, which
had dancers balancing the
limbs of other dancers in their
hands hefore gently pushing
them into new positiohs.
The form of the piece was

simple and effective: the four
dancers moving belween a
back set of stavs tdouhling
for the bleachers and much
eise), a gradually descending
ceiling instabation of squares
of meshilice material and coy-
tumes which progressively
grew smaller. 1t way very
“through the looking glass”™
— either the expression of this
daily minutise was making
the dancers grow larger Lhan
Lhelr costumes of shirts and
pants, or else thelr world was
closing in on them, right down
to the henw on Useic shirl
steeves, ’

the lool

To a spare gcore by James
Lo (the echoing ping-pong-
ball piece was a towr de
foreel, the dancors were pre-
ocoypted throughout wilh the
repetition of rearrangement,
plading books in piles, deftly
resorting them and placing
them around one another in
ever-changing patterus, pick-
ing up newspapers laid oul in
a grid pattern amd restacking
shopping pareels as the Lo
scov's rang ol with the sound
of aicagh registor.

There was a Ivighlening
moment when the dancers
startad Lo control one anolh-
er’s movemenis by pitehing

their skin on the arm, neck or

face, The score grinded away
Iike a new irain braking on
old tracks - so effeclive we
couli! imagine Lo smold of as-
bestes,

Tt was funny. razershary
and obviously a Bagnoled win-
ner, and allhough perhaps
congideregd parl of {he avant-
garde in Norlh Ameries, i
would hardly be so ttled in
Asia or Eurnpe, IT Jaspervsc is
indesd driving @ now trais,
then he peeds U lay ste new
tracks as well.

And whal of privocative,
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conironiational, emoticnal
tension? Noi really. Thesc
performers are eomfortabie
with trealing one another like
furnifure, and their ease com-
municated itself to the siight-
ly suspicious audience,
Accordingly, the dealhly
gquiet opening of '3 8ex," with
its™three dancers sarouded
under huge umbrellas of a
chiffenlike material was ua-
nervingly effective, {They re-
sembled the straw &asa that
protects lhe trees from Lhe
winter eifemenis in Japan.}
Pace teok over from repeli-
tion, and the tension was ap-
solule as the dancers slowly
ralsed their torses from a -
progirate position under dim-
ty H{ light butbs hanging at
the apex of thelr “tepees.”’
Their progress Lo standing
posilion was slow and incre-
mental, teir bodies raising
slightly more wilh each ges-
wire, each eireling of lhe
arms. loh ied in & solemn
unisen paltern of weight siift.
g, Lo & slow seove of what [
Lhink wis Mendelssohn, be-
fore launching inte a2 heavy-
mela! (Tenzy, with huge shad-
ows thrown on the back wall
as the dancers careened
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i force), the daneers were pre-
} ocupied throvghout with the
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“face. The score grinded away
iike a new train braking on
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would sllew bim greater cre-
ative freedom. lteh was di-
rect and to the point.
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confroniatienal, emotional
tension? Mot really. These
performers are comlortable
with treating one another like
furniture, and tieir ease com-
municated itself to the stight-
Iy susplcious audience.
Aceordingly, the deathly
quiet cpening of *3 Sex,'" with
ils taree dancers shrouded
under huge umbrelias of &
chiffonlike material was un-
nervingly effective. (They re-
sembled the straw kasa that
proteets the trees from the
winter elements in Japan)
Pace took over from repeti-
tion, and the tension was ab-
solute as the dancers siowly
raised their torses from 3
prostrate position under dim-
Iy it light bulbs hanging at
the apex of thelr “tepees.”
Their progress 1o slanding
position was siow and incre-
mental, their bodies raising
slightiy more wilh each ges-
tare, each circling of lhe
arms. ltoh led in a solemn
unison pattern vl weight shift-
ing, 1o a siow suore of what 1
Ihink was Mendelssohn, be-
fore launching into a heavy-
metal frenzy, with huge shad:
ows thrown on the back wail
as the dancers careenad

about like broken robots.
Although this section was
emphatically nol his finest
hour, that came next with a
much rewaerked *“‘Desd or
Alive.”” Three naked men,
heads bowed, crossed the
stage ab a diagonal, hands
coyly covering their faces and
genitals, They spread oul and
revolved slowly in three spots
as itoh moved across the
stage in a frieze of scaiptured

positions, torso fiung back
with each “step” on his
knees.

The dancers became more
frepzied in their revoluiions,
gradually bringing their
hands away from their [aces
and wrenching al their geni-
tals in & similar eflort, bul re-
mained stymied by theiz own
censorship.

toh used Lhis molil Lo ex-
press the confusion that peo-
ple feel about revealing their
persoralities and sexuality.
“The face and the genilals
seem e be the parts of owr
body thal we are most
ashamed of," he gaid. When
asked by a member of the aw
dience if [reeing Japan's
sirong censorship Jaws about
displaying full nudity on stage

“Creativity is nol bound by
laws on hugity. although 1
somelimes regret Japan’s
poverly of cultural accep-
tance,” he said. '‘Bul the
whole point of this plece is-to
cover the face and the geni-
tais — to show the entire body
wold run my message.”

After the three dancers left
ihe stage, jto}i performed an-
other pgreat ‘‘white [cos-
tamed] solo™ in Japanese
CONLEMUOrary movement.
Like Ushio Amagatsu in Sen-
kaijulsu and Kazuo Ohno and
Saburo Teshigawara in selo
work, Hoh heid the audience
spelibound as he executed
slow balletic positions and
turned & formad piece into a
soft, gelicate unfolding of bro-
ken limbs with tremendous
power and pathes.

The winner of ihig year's
Japar platforo of the Bagno-
jet Choreography Congours is
annovnced Sunday after the
final set shows ils paces from
4 p.m, One of the most inter-
esting contenders is the duo
Op. Eklekt from Kyoto, per-
forming mime snd olher piec-
es which kindly lampoon au-
gust Japanese traditions and
social intercourse.

For dgtais, ool (G025} 2E1-1800.
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Elsa Wolliaston,
Pessence de la danse

«J'al grandi au village », se
plait-elle & dire. Le village
africain, faut-il préciser. An-
nées décisives, oit Elsa Wol-
B liasion, quelque peu délais-
R sée par un pére diplomate et
une mére new-yorkaise, sitdt
mariés, sitét séparés, pous-
sait en toute liberté auprés
d’une grand-mére magique,
de celles qui vous apprennent
tout, et laissent en vous, an-
cré a jamais, le souvenir d’un
paradis perdu. Un paradis,
bien sfir, sans cesse & reconqueérir.
C’est probablement ce que cherche, depuis bientét un
demi-sigcle, 'immense danseuse qu’est devenue, au fil des
années, la Kenyane Elsa Wolliaston. Sa danse de terre, sa
danse de ciel, cette danse gu’on ne peut qualifier autre-
ment qu’essentielle, ellela doit & coup stir & cette tradition
africaine, & cette vie heureuse de petite fille qui découvrait
aussi la musique sur le piano du couvent qui jouxtait le
village,
I adolescence atteinte, elle débarquera 4 New York, dé-
couvrira sa meére, les duretés de 'adaptation urbaine,
mais aussi les meilleurs professeurs, de musique et de
danse, 4 la Carnegie School of Music.
D’une capitale 'autre, Elsa débarqueraenfin a Paris 4 la
fin des années 60, Elle y deviendra Pun des professeursles
plus réputés dela nouvelle génération, formant a partir de
1976 avecle Japonais Hideyuki Yano le groupe M4, dont ie
travail sans frontiéres influencera plus d'un futur choré-
graphe. .
Aprés Riviére Sumida Folie, un duo inoubliable inter-
prété avec Yano, aprés ses propres soli, 4 travers les piéces
qu’elles composent depuis dix ans pour d’autres danseurs,
Elsa Wolliaston est devenue incontournable. Elle repré-
sente légitimement la France aux cinquiémes Rencontres
internationales de danse de Bagnolet.
Chantal AUBRY

MC 93 Bobigny, jusqu’au 16 juin. Tél. :(1) 42.60.72. 72.




